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CHRISTMAS IN PICTURES AT NATIONAL GALLERY

VEAL HOW SAVIOUR IS COMMEMORATED HERE
HOLY FAMILY THE STAR OF BETHLEHEM SHINES ON

TREASURED IN pu
WORKS OF ART |

There Arc “Madonnas,” Nearly a Dozen, Orig-

| Inals and Coples of Famous Artists; “The

| - Visitation of the Blessed Virgin,” Scenes in

[ the Life of Our Lord, and Modern Symbolical

' Pictures Inspired by Tradition. \
By Victor Flambeau

(Copyright.)
“God rest you, merry gentlemen! .
Let nothing you dismay, -
For Christ the Lord, our Saviour,
Wae born on Christmas Day”

ON this new Christmas morn, in the year of our Lo

1921, while joyful children a

still counting thfir

, gifts, and the grown-ups are start®g off to churchg let

us steal away together for a quiet visit at the N

onal

' Gallery. Let us see how he Saviour of he World is com-
memorated in paintings, treasured for our delight.
Yes, there are genuine old masters in our National
Gallery, pictures that connoisseurs have gathered and
given to the people of the United States.
- These works are yours and mine, so let us study our
~ pictures with the enthusiasm of the collector,: and the
. passion of the appreciator. But we should not feel satis-
fied until we have provided for them, through our Gov-
ernment, a suitable art gallery building worthy of their
display, instead of leaving them badly /lighted and
scrowded on the walls of a single section of the National

Mupeum. — -

‘Here are “Madonnss,” nearly &
dozen, originals and coples of fa-
fous artists; representations of the
“Holy Family,” the “Visitation of
the Elessed Virgin to 8t. Elizabeth,”
#cenes in the life of our Lord, saints
and angels, modern symbolical pic-
tures inspired by tradition and In-
terproted through religious influ-
ehce, llke the Legend of the Holy
Grall.

In the Harrlet Lane Johnston
room, a.collection bequeathed to us
by the niece of President Buchanan,
Jet us observe the Luini “Madonna
and Child,” painted on wood and
almost certainly an original. It is
perhaps the lovellest Luini in the
United States, and possibly the most
beautiful “Madonna' on this side of
the Atlantic. Its effect upon thosa
whn study it for the first time Is
«@ften profound.

A young man, who viewed this
large work with a group of studenta,
had never before meen a Madonna
plcture, and he confessed afterward,
1 could not forget it for weeks. 1
would wake in the night and see that
beautiful mother and child as though
in a vision. 1 never had studled
pictures, having lived much of my
life in lumber camps In the Weat,
and I am unable to explain its tro-
snendous impression upon me."

This should be the test of great

eritie’s verdict, though we need both.

PAINTED 480 YEARS AGO.

Our Luini “Madonna’” was painted,
no doubt, 400 years ago, for Ber-
pardine Lainl was born about 1476
and lived until about 1633 He was
the most distinguished pupil of the
great Leonardo da Vinel, and some
eritics, 1fke Ruskin, have placed his

gwork higher than that of Leonardo,
t that is probably a bit extrava-

g

st Laine, en the beautiful
Magygiore, Luini perhaps im-
e of that poetic atmoe-
the Italian lake distriot,
happy,and contented
fs naturally expressed in the
beauty of his painting.
there is always a flest-

BINIT
it

ik

ts in the Church at
, apd that for hi
received the pitiful
$4.40 per day, along
wine, bread, and lodging, but
remuneration so well satisfied
that, in eompleting the com-
mission, he painted a “Nativity"
for nothing!
We bave, alas, none of that very
early painting of the Itallan
¢ Renalssapoe in our National Gal-
thought many of those
may be found in our

!

8%

_half brother

—_—

little later date, all of them worthy
of study.

The Raphael *“Holy Family,”
picturing the Blessed Virgin and
Child, with BSt. Joseph, St. Ellm
bath and 8t. John, is & marvelous
composition, and if we did net
know that the original is in the
Munich Gallery in Germany, we
might be tempted to belleve ours
to be an original, instead of an
early and very fine copy, as it un-
doubtedly is, and painted on can-
vas, not wood.

LOANED TO GALLERY.

This picture is lent to the Na-
tional Gallery by a kind friend in
Baltimore. It resembles in style
Raphael's very famous Holy Family
called “La Belle Jardinfere” (The
Lovely Gardener) in the Louvre,
and undoubtedly belongs to the
same time, during the last of
Raphael's stay in Florence.

Raphael was chief of all painters
of the Blessed Virgin, and more
than fifty of his Madonnas are
deemed worthy of study, though
it is possible that some of them
were the work of his students or
contemporaries, as he died at only
thirty-seven, in the height of his
fame.

In our collection there is a small-
er “Madonna and Child,” attributed
somewhat doubtfully to Raphael as
& pgenuine original, lent us by
Thomas B. O'Sullivan. The tex-
ture of the painting is very smooth
and it is undoubtedly an old, old
picture, and may be a Raphael,
The Madonna is holding the child
in her arms, and an interesting
detall is the fact that the child’s
drapery In this picture was added
later, to appease a too sophisticated
and more self-consclous age.

In our new Ralph Cross Johnson
collertion we find no fewer than
five Madonnas. Earliest among
these, possibly, s the charming
picture of “"The Mystic Marriage of
8t. Catherine of Alexandria,” by
Glocomo Francia, leader of the
Bolognesa 8School. His dates are
from 1486 to 1667. The Infant Sa-
vious is placing a ring upon the
finger of the maiden Catherine,
who has been found worthy to be
his bride.

It is a mystical interpretation
of a dream which the good Cather-
Ine had, after she had been bap-
tized, and when she awoke, tradl-
tion says the ring was still on her
finger! Catherine’'s father was a
to Constantine the
Great, and she was a virgin and
martyr to her father, She was nat-
urally studious, and even as a
child Plato was her favorite reading,
but she renounced her intellectual
learning that she might gain the
wisdom of the spiritual life.

In this plcture the expressions
are all so swaet and gracious, Our
lady ls recelving St. Catherine as

B ol Y S TEm R T i

THE panel at the top is one by Otto Walter Beck, and
. one needs no guide to be told that the subject por-
trays the Master’'s thought, ‘‘Suffer little children to
come unto me.” It is the gift of William T. Evans to

the National Gallery of Art.

L

Right center—The Madonna and Child, by an un-
known artist, after the famous Correggio.

Left center—The Virgin and Child, by Bernard Van
Orley, a Flemish painter of the sixteenth century.

Below—The Holy

Family, with 8t. Elizabeth, by

Peter Paul Rubens, the Flemish painter of the six-
teenth century whose touch has never been equaled.

a daughter; the Savior has a rapt
and wondering look, while St. Jo-
seph, pletured as an elderly man,
shows tender gravity.

TYPICAL PRIMITIVE STYLE.

Possibly wo are wrong In saying
that we have no Primitive here.
for one, a cireular composition of
the Florentine 8School, by Sebas-
tiano, dated 1513, the year of hia
death, representing the *“Madonna
and Child with 8t. John and an
Angel,” may be considered as
rather typleal of the Primitive
style.

This plcture is full of symbolism,
as in the lily carried by the Angel,
the Cross which forms a little Bt.
John's staff, while the Mother Is
clothed In a robe of brilllant red
with dark blue embroidersd mantle.
Supporting with ong hand the In-
tant Saviour, with the other she
caresses the young St. John, six
monthas younger than our Lord,
while the Christ Child lifts his
little hand In blessing.

“This picture,” so a critio, ProL

{

George B. Rose, of St. Louls, tells
us, “is probably the original from
which the larger and more pre-
tentious work In the Louvre was
evolved."” Agreeable {(nformation,
for original studies, llke ours, are
prized as often closer to the art-
ist's real Inspiration than the later
result,

The circle, In which this work {s
composed, 1s a favorite form, as we
observed at Trinity College art gal-
lery, when studying the ecopy of
Raphael's “Madonna della «8edin,"”
and Botticelll's "Coronation of the
Virgin,"” or “Madonna of the Mag-
nificat,” as it is also called. A
resemblance may be observed be-
tween Botticelll and Malnardi, al-
though the former developed much
further this pleasing style, which
he carried almost to affectation,
and the unity of Botticelll’'s com-
positions 18 also much more perfect
than the earller Mainardi was able
to attain.

Before leaving the Itallan school,

we must not forget to look at the
delightful “Correglo,” *

and Chila” probably not a Correglo
at all, though in the manner of his
school, a Venetian, not Florentine
type. The mother here Is quite
youthful, and her hands are very
graceful, as {s the figure of the
standing and natural child,
who is full of animation.

ONE OF THE VISITATION.

We must also acknowledge sev-

very

eral interesting pictures of famous

subjects, lent by the Rev. F. Ward
Denys. First, there is the "Baluta-

tion,” or *“Visitation,"” representing
Saint Elizabeth, who was later the
mother of Saint John, meeting the
Bleased Virgin before the birth of
the Saviour, when Ellzabetn mirac-
uloygly greeted her as the Mother
of Our Lord.
This Is a copy
artist, Martinelll

from the Itallan
A second loan la
a copy of del B8arto's famous
“Madonna of the Harples,"” the
original of which is In Florence, the
model for the Virgin being no doubt
the artist’'s beautiful wife, Lucretia,

whom Browning made so famous, or
Infamous.

The name “Harpies' merely refers
to the two little angels who support
the base about which the plcture is
composed. Another “Madonna and
Child,” lent by the same patron, Is
attributed to Perugino, who was
Raphaet's teacher,

But the most Interesting of Mr.
Denys' collection s, no doubt, the
“St. Michael and the Dragon,”
whieh, though attributed to Guido
Reni, must be a copy and a very
good one, too, of famous work in
the old Church of the Capuchins in
Home, where the original, a con-
giderably larger picture than ours,
is the treasure of the Church. It
is always covered by a curtaln,

the circle, center, is
The Madonna and
Ohild, with St. John and
an angel, after Sebas-
tiano Mainardi, of the
Florentine school of the
sixteenth century.
The smaller oval is a
portrait of himself by
Rubens.

which is lifted only for devout
pllgrims, who must also not for-
get to leave a coin with the bare-
footed Friar who acts as guide.

In this gmaceful compasition,
which belongs to the decline ot the
renaissance In Italy, the Angel B
Michael, whose duty it Is to expel
Satan and the rebellious angels
trom Heaven, is about to slay with
his sword of light the horrid dragon,
in whose face, by the way, 80 tra-
dition says, the painter pald off
an old grudge by depicting a dis-
liked antl-Pope of the time.
CARDINAL WAS IRATE.

This method of retallation was by
no means original with Guildo, for
legend has it that Michelangelo,
when painting the famous “Last
Judgment” in the Sistine Chapel of
the Vatican, settled a similar score
with a disliked Cardinal by repre-
senting him in the plcture as in

(Continued en Page Two)




